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ADVANCED PORTFOLIO – PRACTITIONER STUDY
ANIMATOR: SATOSHI KON 

FACTFILE:
GCE A2 LEVEL
MOVING IMAGE ARTS

Overview
Born in 1963, Satoshi Kon 
was an acclaimed writer 
and artist of manga comics 
before he transitioned into 
directing animated feature 
films. Between 1997 and his 
death in 2010 he directed 
four animated feature 
films and one TV serial, all 
showcasing his deeply cinematic grasp of visual 
storytelling. His work has been widely influential 
both outside Japan and beyond the realms of 
animation, with A-list Hollywood directors such 
as Darren Aronofsky and Christopher Nolan citing 
him as an influence and including homages to him 
within their work. 

Though Kon was himself influenced by live-action 
cinema, he preferred to work in animation, arguing 
that he could convey more information to the viewer 
by using abstract drawn images rather than imagery 
of physical reality. A simple drawing of a hammer, 
he argued, would take only a few frames to recognize 
but an image of the real object would take longer for 
a viewer to process, a time-lag which he felt restricted 
the pace of storytelling. 

Kon’s work was primarily concerned with the 
subjective nature of reality and the duality of identity. 
Kon also commented on many aspects of social and 
cultural life in Japan in his work, exploring poverty in 
Tokyo Godfathers (2003), for example. 

Some techniques for study and 
exploration:
•  Use of realistic character features unlike more 

traditional large-eyed manga designs

•  Taking inspiration from live action cinema, for 
example drawing upon the films of Akira Kurosawa 
and Yasujiro Ozu in Millennium Actress (2001) and 
borrowing from disparate genres, such as in Tokyo 
Godfathers where he is heavily indebted to John 
Ford’s western Three Godfathers (1948) 

•  Use of ‘in world’ movie credits, for example, in the 
opening of Tokyo Godfathers, where all the film’s 
credits are placed within the world of the story 
and, as we meet the title characters, they walk 
past vehicles, buildings and businesses which are 
marked with the names of crew members

•  Use of fluid editing style with multiple action 
match cuts, graphic matches, in-scene wipes and 
other creative transitions, all serving to blend 
reality and dreaming, as can be seen in his one 
minute short film Ohayo (2008), a witty and 
evocative tale of a young woman’s response to 
waking up 

•  Use of striking imagery that is not what it seems 
at first glance, for example in Tokyo Godfathers, 
where a sequence beginning with what appears to 
be an establishing overhead view of a busy street is 
soon revealed to be the point of view of one of his 
characters 
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Some recommended texts:*
Millennium Actress (2001)

Tokyo Godfathers (2003)

Paprika (2006)

Ohayo (2008)

*Please note that the filmography of some practitioners 
featuring in the A2 MIA fact file series may include 18 certificate 
films. These films, if significant, may be mentioned in the 
overview to provide career background but will not be listed 
as recommended for study by CCEA. It is the responsibility of 
the teacher to ensure that students only view films with age 
appropriate content and certification.

Many films have had their certification reviewed in recent 
years. For more details go to www.bbfc.co.uk and use the film 
certification search function.
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