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FACTFILE:
GCE A2 LEVEL
MOVING IMAGE ARTS

Overview
Having originally worked as 
a director for the TV current 
affairs program World in 
Action, Paul Greengrass’ 
style is still very much 
informed by documentary 
traditions. In films such 
as Captain Phillips (2013), 
he uses realist techniques 
such as handheld camera and the casting of 
unprofessional actors to create a sense of ‘in-the-
moment’ authenticity. 

When working on action films such as The Bourne 
Supremacy (2004), Greengrass also uses realist 
techniques such as handheld camera and the use 
of real locations. The result, in those cases, is a style 
of action cinema which feels even more kinetic 
than the norm. Anchoring realist techniques like 
handheld camera to the fast-paced editing tempos 
of traditional action cinema generates increased 
excitement and engagement. 

Greengrass on Greengrass: “Style is something that 
can either be like a suit of clothes, something you 
put on, and I’m much less interested in that because 
it leads towards fashion, which anyone who knows 
me well or looks at a picture will know is not my 
strong suit. The other way to define style is to look at 
it as something that comes from inside of yourself, 
in other words, it’s connected to your point of view. 
And having a strong and committed point of view is 
at the heart of filmmaking.” (Greengrass, 2014)

Some techniques for study and 
exploration:
•  Use of handheld camera and camera movement 

to follow and ‘participate’ in the action, for 
example in The Bourne Ultimatum (2007), a 
handheld camera follows a government agent 
as he removes a gun from a carry-on bag but 
when the agent moves out of frame the camera 
struggles to follow him

•  Use of carefully considered and expressive 
framing, such as in the Bourne films, where shot 
reverse shot and unconventional framing is used 
during conversation scenes to render one of the 
speakers into an unknowable and unfocussed 
shape  occupying part of the frame

•  Use of intensified continuity, or extremely 
fast cutting, often cutting handheld shots mid 
motion, for example in The Bourne Supremacy 
where some 3200 separate cuts are used across 
the film’s running time

•  Use of real locations rather than sets or heavily 
dressed locations, for example Captain Phillips 
(2014) makes use of an actual container ship 
as its main location and The Bourne Ultimatum 
makes striking use of London’s Waterloo Station
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Some recommended texts:*
The Bourne Supremacy (2004)

United 93 (2006) 

The Bourne Ultimatum (2007)

Captain Phillips (2014)
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*Please note that the filmography of some practitioners 
featuring in the A2 MIA fact file series may include 18 certificate 
films. These films, if significant, may be mentioned in the 
overview to provide career background but will not be listed 
as recommended for study by CCEA. It is the responsibility of 
the teacher to ensure that students only view films with age 
appropriate content and certification.

Many films have had their certification reviewed in recent 
years. For more details go to www.bbfc.co.uk and use the film 
certification search function.
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