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ADVANCED PORTFOLIO – PRACTITIONER STUDY
DIRECTOR: LYNNE RAMSAY

FACTFILE:
GCE A2 LEVEL
MOVING IMAGE ARTS

Overview
Lynne Ramsay is a film 
director and writer from 
Glasgow who makes films 
in the social realist style. 
Her work is often focused 
on Scottish characters, 
children, and bleak, working 
class environments. Her 
graduation film, Small Deaths, won the Prix du 
Jury at Cannes in 1996. Her best-known films 
are Ratcatcher (1999), Morvern Callar (2002) and 
We Need to Talk About Kevin (2011), which was 
nominated for a BAFTA for Best Director. Her work 
is very personal and often deals with the themes of 
grief, guilt, death and its aftermath. They are low 
on dialogue and explicit story exposition, original 
and provocative and tend to be both intimate and 
uncomfortable. Ramsay often mixes professional 
and non-professional actors.

Some techniques for study and 
exploration:
• Use of handheld camera

•  Use of colour and expressive cinematography, as 
can be seen in Ratcatcher in contrasting ‘reality’ 
and fantasy sequences, for example

•  Use of framing both to convey and withhold 
important character information, for example, 
in We Need to Talk About Kevin, the characters 
of Eva, Celia and Francis are briefly united as a 
family during the coach scene, until Kevin enters 
the frame

•  Long sequences with lack of sound, drawing 
attention to minor details

•  Exaggerated use of diegetic sound, as can be 
heard in We Need to Talk About Kevin with the 
squelching of Kevin’s lychee in the dinner 

•  Use of contrapuntal sound (this is music where 
two jarring melodic lines are played at the same 
time), as can be heard throughout We Need to 
Talk About Kevin

•  Sparse use of mise-en-scène, bringing attention 
to one or two details in the frame, such as half-
eaten food and unwashed dishes in the opening 
dream sequence of We Need to Talk About Kevin, 
and use of recurrent visual motifs, such as the 
doorway in Morvern Callar

•  Expressive use of colour in the mise-en-scène, 
such as the acid green of the swimming pool in 
Morvern Callar and the red in We Need to Talk 
About Kevin

•  Sparing use of editing, with long, still scenes 
where the camera moves through a house and 
across the everyday objects of a character’s life

•  Use of elliptical editing, for example in We Need 
to Talk About Kevin, when the narrative jumps 
back and forth
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Some recommended texts:*
Gasman (1998) (short)

Ratcatcher (1999)

Morvern Callar (2002)

We Need to Talk About Kevin (2011)

*Please note that the filmography of some practitioners 
featuring in the A2 MIA fact file series may include 18 certificate 
films. These films, if significant, may be mentioned in the 
overview to provide career background but will not be listed 
as recommended for study by CCEA. It is the responsibility of 
the teacher to ensure that students only view films with age 
appropriate content and certification.

Many films have had their certification reviewed in recent 
years. For more details go to www.bbfc.co.uk and use the film 
certification search function.
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