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Introduction 

 

These materials illustrate aspects of performance from the 2018 summer A2 
examination series of CCEA’s revised GCE Specification in 2016. 

Students’ grade A responses are reproduced verbatim and accompanied by 
commentaries written by senior examiners.  The commentaries draw attention to the 
strengths of the students’ responses and indicate, where appropriate, deficiencies 
and how improvements could be made. 

It is intended that the materials should provide a benchmark of candidate 
performance and help teachers and students to raise standards. 
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Section A 
 

Realism: Narrative and Visual Style (60 minutes) 
 
Question 1 
 
Sequence: A love-struck schoolboy sets out to impress a girl. 
 
Submarine (2010)  Director:  Richard Ayoade 
 
Timecode: 05.53 – 06.56 
 
Study the following sequence.  Analyse the storytelling techniques the director 
has employed to portray the schoolboy’s romantic fantasy. 
 
Available Marks: [15] (AO1 and AO3) 
 
Mark Awarded: 13 out of 15 marks 
Low Level 5 
 
 
Student’s response 

The director makes use of various storytelling techniques throughout the film 
sequence to portray the schoolboy's romantic fantasy. 
 
The director makes use of camera movements such as the slow zoom of medium 
shot of the school boys face to portray his romantic fantasy, as the slow zoom 
mirrors the fact that the boy is consumed by the thoughts and feelings of love he has 
for this girl and how it has in a sense enveloped his outlook of life. Furthermore the 
director makes use of the school boys point of view (POV) firstly in the form of a long 
shot and then into the form of medium shot. This increasing focus on the girl he is 
trying to impress again indicates that his world is increasingly only involving his 
thought and feelings towards her, therefore portraying his romantic fantasy. The 
directors. The director makes use of handheld camera, mostly from 0.15 seconds 
onwards. This technique is reminiscent of the handheld camera used in Cinema 
Verite or in French New wave by directors such as Francis Truffaut in The 400 blows 
or Jean Luc Godard in Breathless. The handheld camera is used to create a kind of 
realism and sense of freedom, as the camera moves freely so do the young boys 
and girls. We are watching their romantic fanntasy unfold This conveys a sense of 
vitality and youth expressing the joy the boy feels in his romantic fantasy. The 
director makes use of high angle and low angle shots to convey this joy. At 00.49 
seconds the director makes use of a close-up tp convey the boys reaction as the 
romantic fantasy comes to an end. 
 
Through edting the director portrays the young boys romantic fantasy. The directors 
makes use of jump cuts with no real transition. This technique with the edition of 
freeze frames, seen for example at 00.31 seconds portrays the romantic fantasy as it 
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indictaes the boys want to freeze time at the moments he is most happy in his 
romantic fantasy, because his love for this girl is all he thinks about the directors use 
of freeze frames similar to that seen in French New Waves Jean Luc Godards films 
is extremely effective in portraying his love. 
 
Through the use of naturalistic lighting and use of sunflares the directors conveys the 
schoolboy's romantic fantasy because in using this lighting the director creates an 
idyllic, almost dreamlike, 'fantasy' quality therefore conveying the boys joy in his 
romantic fantasy. 
 
The directors make use of Mise en Scene in this film sequence to portray the 
romantic fantasy of the young boy. The use of the setting of the schoolyard reminds 
the audience of their own first love, and how it consumed their everyday lives as an 
adolescent, dreaming of what could become of this romantic interest. Furthermore 
the director makes use of the foest setting to emphaise the dreamlike quality of the 
school boys experience and the sheer joy he experiences within it, making it seem 
more just a fantasy than actyal reality. 
 
The forest setting also conveys the naturalness of the boys romantic feelings. The 
directors places the girl in the colour of red to make her stand out to the audience in 
the way the young boy perceives her, as he only loves her. The colour red is 
symbolic of lust, desire and love, effectively portraying the young boys first love and 
romatic fantasy. 
 
Through sound the directors portrays the schoolboy's romantic fantasy. The director 
uses a first person narrative voice over to convey the inner thoughts and feelings of 
the schoolboy. This technique conveys an intimate feeling as these are the thoughts 
of young boy that he will not share in worry that if he expresses them his romantic 
fanatsy is ruined. The director makes use of diegetic soudns to create a sense of 
reality as we watch the school boys romantic fanatsy unfold. The directors also 
makes use of an unbeat non diegetic soudntrack which begins at 00.14 seconds 
when the forest seuqence begins to convey the boys sheer enjoyment in lving his 
romantic fantasy. 
 
 
Examiner’s comments 

AO1 
 
The response is informed and confident, showing impressive insight into the way in 
which the director employs film language to convey a sense of romantic fantasy. 
 
It is well structured and reasonably well balanced in its treatment of the different 
storytelling techniques (although the discussion of the music soundtrack could have 
been further developed). 
 
The response demonstrates good knowledge and understanding of the French New 
Wave referencing, in a relevant manner, two of the key directors of this film 
movement – Truffaut and Godard and their first feature films – The 400 Blows and 
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Breathless.  Hand-held camera technique and freeze-frames are accurately 
identified as key techniques of the French New Wave. 
 
AO3 
 
The analysis of the storytelling techniques is closely linked to the mood of romantic 
fantasy.  
 
The response shows excellent critical awareness of realism and how the realist 
technique of the hand-held camera is employed to convey a sense of joy, vitality and 
freedom.  
 
There is keen insight into the director’s creative purpose, noting for example, the use 
of the freeze-frames as a stylised device indicating the boy’s desire to freeze time at 
the moments he is experiencing love and happiness.  
 
The answer explains how the director employs all five areas of film language to 
portray the school’s boy’s romantic fantasy.  There is good understanding of the key 
role played by techniques such as POV camera and first person voice-over in 
conveying the subjective viewpoint of the schoolboy. 
 
The response also provides clear evidence of independent thinking, for example the 
discussion of the idyllic, dreamlike quality of the school boy’s experience and the 
comment about the setting of the schoolyard reminding the audience of their first 
love. 
 
Mark Band 
 
The candidate shows some highly developed knowledge and understanding of film 
language, film movements, storytelling techniques, realist conventions, purposes and 
contexts.  The answer meets the criteria of low Level 5.  
 
Quality of Written Communication 
 
Form and style of writing is good throughout with confidence and effectiveness in the 
application of moving image terminology.  The strengths in AO1 and AO3 resulted in 
a low Level 5 mark overall. 
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Question 2 
 
Sequence: A father is haunted by memories of the daughter he couldn’t save. 
 
Bloodline (2015)   Director:  Todd A Kessler 
 
Timecode: 05.38 – 06.08 / 18.26 – 18.42 / 49.00 – 49.18 
 
Study the following sequence.  Analyse the poetic techniques the director 
employs to portray the memories of a distraught father. 
 
Available Marks: [15] (AO1 and AO3) 
 
Mark Awarded: 13 out of 15 
Low Level 5 
 
 
Student’s response 

The use of camera adds to the poetic aspect of the film. We assume the father is 
looking back in time or dreaming of his daughter from the use of focus thtoughout. At 
the start, the wide shot is out of focus and brought into focus. This creates a dream-
like atmosphere and with the composition centred around her, it is obvious what the 
dream is about. Shallow focus is used throughout. The beauty in these shots, such 
as the low angle of the palm tree and the close ups of her ribbon create a pictureque 
and dreamy scene. The beauty of every shot is a reflection on the father's opion of 
his daughter; he cherishes the memories and holds onto her beauty. This focus 
could, in some films be used in a more expressionist way, but here it is balanced out 
by the use of camera movement. Slow panning camera and general movement is 
used to add to the romantic and dreamy aspect of the footage. The camera 
movement is used here to presents the footage as memories from his past, with the 
slow motion and msie en scene creating a more dream -like atmosphere. These 
almost motionless shots are often used in Poetic Realism to focus on the reflection 
of an experience. These would normally be of a character in close up. However here, 
we take on the persepctive of the father and assume these shots to be from mainly 
his POV. This makes the allows the audience to empathise with him as he tries to 
slow down the memories as though they are all he has of her.  
 
The slow motion of these shots is contrasted by the shot of the boy, presumbably her 
brother, shouting on the boat, with an expression of terror. This reflects what actually 
happened to the girl. It shows the contrast of images that flood the father's mind and 
allow us to see the scene as more haunting for the father. Intercutting is used 
throughout this scene to presents it as a flashback. We see a shot of the father, with 
the grey sky behind him rather than the blue from before, with his head in his hands. 
This footage is used in it's real time and concludes for us that this is a 
dream/memory for the father. These more real images are increasingly used as he 
gets clsoer to his daughter's death. The slow motion used throughout offers a 
romantic and dreamy feel. The editing of the scene is not slow, but the shots are in 
slow motion. This is an interesting combination and effectivey shows the thoughts 
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running into the man's head. The slow motion contrasts this and reflects the father's 
wish to hold onto the memories. The pace is sustained even when the daughter is 
seen dead in his arms to show that her death is unescapable from his memories. 
This adds to the poetic aspect of the scene as the clip is seen as a relfection on 
something that happened, rather than a direct representation of the event in real 
time. The use of jumpcuts in the scene as she runs towards the camera show a 
distortion on time and remind us that the scene is a dream or memory, adding to the 
poetic outlook of showing the father's reflection rather than what exactly happened. 
 
Where we expect to be a tense and loud sound track, the use of romantic music is 
sustained. This presents it as a deam rather than a reality, until the reality sets in and 
the short shot of the boy on the boat is used, with no music, prese. The music is low 
and slow in pace, with most liekly woodwind instruments being used to create a 
dreamy feel. The pace of the msuic slowly grows and a more prominent sound is 
used as we see the man's reality, as he sits with his head in his hands. The music 
grows deeper and a low violin is heard as we see him carry her body. As the on 
screen action varies, teh sound is sustained, adding to poetic element of the scene. 
No diegetic sound is used in the scene, even when we are shown the father in real 
time. This shows the thoughts to be almost invading and unexpected in his mind as 
he cannot excape the scene. his inability to ignore what happened is evident through 
the sound track. Similarly in the opening scene of Terence Davies 1988 film 'Distant 
Voices, Still Lives', the sound bridges over scenes of the good memories and the 
currents domestic abuse the wife experiences. This is effectively used in Poetic 
Realism to create a better concentration on the character's thoughts on the 
experience, rather than giving the audience their own perspective. The perspective 
of the character's is emphasisd through the sound track. We therefore empathise 
with the father in this scene and gain an understanding on his distraught mind set. 
 
The cinematography is incredibly beautiful and dreamy. Blue skies and beaches are 
shown adding to the dream like quality. Natural lighting is used to present the 
memory as a reality and something that actually happened. There is a dream-like 
quality to the perefection in the green grass and blue sky. The girl wears white, 
which may have been what she was wearing on the day, but also portrays her as 
angelic and pure, empphasising both her death and the unjust age she died. Her 
oblivious smiles and beautiful face add to this. The pink ribbon is used as a symbol 
for her. The pink reflects the common colour that most young girls like and offers a 
gentleness to the scene. This colour symbolism is often found in Poetic Realist 
movies, such as Krzystof Kiewslowski's Three Colour's Trilogy. The colour here is 
again dream-liek and adds to the poetic quality. As the ribbon flies in the wind and 
finally reaches the floor, the girl is shown dead, presenting the falling of the ribbon to 
her death. 
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Examiner’s comments 

AO1 
 
This is a detailed and sophisticated response showing real insight into the tragic 
mood and the painful emotions of the grieving father.  
 
The answer is well structured and achieves an excellent balance in its treatment of 
the five areas of film language.  
 
There is deep contextual knowledge and understanding of poetic realism 
demonstrated through the informed references to the poetic realist works of Terence 
Davies and Krzystof Kiewslowski in the discussion of sound and colour symbolism.  
 
AO3 
 
The response demonstrates a firm grasp of the dreamlike qualities of the sequence 
and the striking contrast between the beauty of the images and setting and the 
tragedy that haunts the father.   
 
There is insightful analysis of how the director employs poetic storytelling techniques 
such as slow motion cinematography, out-of-focus camera technique, oblique editing 
and a slow, atmospheric musical score to convey the process of memory.  
 
The response provides convincing analysis of camera technique, noting how camera 
movement, low angle framing, POV shots, wide shots and close-ups are used to 
create a dreamlike atmosphere.  
 
The answer explains how the absence of diegetic sound accentuates the dreamllike 
feeling until reality sets in with the shot of the boy in the boat.  
 
There are many fine examples of independent thinking such as the comment about 
the sequence being a reflection on something that happened, rather than a direct 
representation in real time; the discussion of the contrast between the slow motion 
imagery and the faster editing pace; and the commentary on the poetic symbolism of 
the ribbon.   
 
Mark Band 
 
The candidate shows a confident and sometimes highly developed knowledge and 
understanding of film language, film movements, storytelling techniques, realist 
conventions, purposes and contexts.  The answer meets the criteria of low Level 5. 
 
Quality of Written Communication 
 
The quality of written communication is of a consistently high standard with only 
occasional lapses in spelling and punctuation.  The form and style of writing meets 
the criteria for a high mark within Level 4.  
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Section B 
 
Creative Exercise (30 minutes) 
 
Question 3 
 
Read the following script page. 
 
If you were directing this scripted scene how would you use camera 
technique, editing, lighting, mise-en-scène and sound to emphasise its 
comedy value? 
 
Write at least two sentences on each film language element. 
 
You should explain why you think these elements would be appropriate. 
 
Available Marks: [20] (AO1 and AO2a) 
 
Mark awarded :  15 out of 20 marks 
High Level 3 
 
 
Student’s response 

For camera I would first use a wide shot of the boys bedroom to establish the scene, 
using a medium close-up of the window as the light breaks through the window. I 
would then use a montage of predominately medium and close-up shots to show the 
clutter and posters in the young boys room to convey to the audience the traits and 
characteristics of the main protagonist and the teenager habits to convey a comedic 
value. I would use a canted high angle to shot the figure curled up in bed. This type 
of shot would convey a comedic value because as an audience it further established 
us in his messy world. I would use close-ups, trasitioning into extreme close-ups of 
the alarm clock, radio and the sleeping firgure as they continue to skip the alarm. 
This would convey a comedic value as it would present a scene which is relatable to 
the vast majority of the audience. Furthemore when the hand turns off the snooze 
button I would use an extreme close-up with shallow focus, focusing on the clock 
that would slowly transition to backwards pull focus; to focus on the the teenager, 
Alex's face as he glares at the alarm clock. This would convey the increaing anger 
and annoyance of the character as he realises he has to get up, further emphasing 
the comedic value. Next I would use a monage scene when the boy realises he is 
late, with shorter more brupt shots as he increasinly panicks, with extreme close-ups 
of his lips and the clock. I would use a birds eye view, zoom out shot when Alex 
screams to emphasise the over exaggerated panick, therefore conveing the comedic 
value. 
 
This would transition into a monatge of medium close-ups of Alex gettign ready. I 
would use a tracking shot as he slides down the stairs and then a low angle and a 
close-up as he approaches the bannister. This would express the comedica value as 
the audience think he is going to hurt himself, a moment of slapstick comedy.  
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For the final shot I would use medium shot of Alex through the air and a close-uo as 
he lands in the perfectly and fastens them. Throughout the sequence i would also 
use swish pans imitating the movement of the characters head to increase comedica 
valeu as he panicks at the alarm clock and getting ready. 
 
For editing i would use montage and jump cut editing with zero transition to convey 
the comedic panick of the main characters. In post production i would enhance the 
shot of the bird eye view as alex screams into an over exaggerated zoom which 
would entail zoom out from his screaming face furthre and furthre until the audience 
can only see the atmosphere around the planet. This over exaggeration would 
enhance the comedic value as it is unrealistic. 
 
For sound I would use diegetic sound, that would be ehanced as he panicks to get 
ready, For example the alarm would increase in volume as time goes on and the 
snore would be increasingly loud expressing a comedic value as the audience know 
he is late. The sound of the radio announcer would increase in volume and 
annoyance in pitch as Alex sleeps in and then eventually panicks. The non diegetic 
music would cut out when Alex screams which would be exagerrated and echoe to 
convey the comedic value at his lateness. The soundtrack would begin again after 
this increasing in speed as he gets ready and finally ending when he closes the door 
behind him when he goes out of the house. This conveys a comedic value in his 
success in getting ready and out the door. 
 
For lighting i would use both naturalist lighting, the light brealing through the window 
in the beginning sequence as well as a high key lighting that would increase as it 
becomes later in the morning, expressing a comedic value in the annoyanace of Alex 
as he has to wake up. I would dp this by using a three point lighting sche,e; a key 
light, back light and fill light. 
 
For mise en scene I would use mainly bright colours, with a yellow and orange 
scheme to convey the happy atmosphere and emphasise the comedic genre. I would 
put the character Alex in messy clothes, similar to that of a normal modern suburban 
teenager. As he gets ready his hair would be messy and his shirt woukd be undone 
and untucked to convey a comedic value as he is pushed for time. However he 
would become increasingly neat as he approaches the door and puts his shoes on 
perfectly. This would convey a comedic value as it is unrealistic. Objects such as the 
clutter; dirty plates, piled up trash and dirty clothes enveloping the teenagers room 
would be key in conveying the characters messy traits of a suburban teenager. 
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Examiner’s comments 

AO2a 
 
The response is confident and well-informed, evidencing a good grasp of film 
language elements and strong visual planning skills. 
 
References to camera technique are detailed, accurate and appropriate.  
 
There is clear creative purpose and firm understanding of how film language can be 
employed for comic effect.  
 
There is evidence of original thinking around the comic possibilities of visual style, for 
example the dramatic reverse zoom shot into outer space. 
 
Terminology is accurate and a diverse range of techniques have been explored.  
However, a deeper discussion of sound and more precise explanation of the musical 
soundtrack is required to gain a higher mark.  
 
Mark Band 
 
The candidate shows a good knowledge and understanding of film language, styles, 
techniques and practises and a competent ability to translate the script into a plan. 
The candidate meets all criteria in Level 3. 
 
Quality of Written Communication 
 
The quality of written communication is of a consistently high standard with only 
occasional lapses in spelling and punctuation.  The form and style of writing meets 
the criteria for a high mark within Level 3. 
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Section C 
 
Comparative Analysis (45 minutes) 
 
Question 4  
 
Sequence 1: A boy is treated as an outcast. 
 
Southcliffe (1962) Episode 4   Director:  Sean Durkin 
 
Timecode: 07.27 – 08.37  
 
 
Sequence 2: A man is pursued by a mob of children. 
 
The Trial (1962)   Director:  Orson Welles 
 
Timecode: 01.40.10 – 01.40.34 / 01.47.30 – 01.48.06 

 
Examine the following two film sequences in which the main character is 
victimised by children.  Compare and contrast how each director uses film 
language to create mood and atmosphere. 
 
Available Marks: [30] (AO1 and AO3) 
 
Mark Awarded: 23 out of 30 
High Level 4 
 
 
Student’s response 

The first shot of both scenes presents an uncomfortable and awkward. In the first 
scene, the shot is composed with the boy in the background of the shot, making him 
seem small. This perhaps foreshadows the maltreatment later in the scene. Both 
scenes then show what we assume to be the character's point of view. In the first 
scene, his view is presented in a more realistic way, in a still shot, through a window. 
However in the second scene, the shot is a close up, which we do not expect. 
evokes terror as it she stares uncomfortably right at the camera/character. We 
empathise with the man. We assumed the shot in the first scene to be a point of view 
shot, however, we then see the boy in the long shot. The shot is focused on him as 
the other character's stop and the boy continues to walk. The use of long shots here 
suggest a more real scene. This suits the content on screen as the boy is simply 
being bullied. We empathise with the character, creating an atmosphere of sadness. 
On the other hand, the extreme close ups in the second scene of the eyes are more 
expressionistic, which adds to the sureal mood of the man being chased by children. 
Fast pans are used in this seond scene as teh camera moves from child to child. 
This refelcts the worry of the man and allows us to fee the same as him. They are 
increasingly used in the scene in the room to foreshadow the chase which follows. 
On the other hand, the only camera movement used in the first one is a slow pan as 
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the boy gets into the car. As he sits down, he is palced lower in the shot than the 
other boys. They are above him and take up the rest of the shot, evoking pity for the 
boy as he appears inferior and outnumbered. He is presented as the victim. 
Comparitably, the man in the other scene assumes the victim role as more of the 
shots are focused on the children, rather than on him. The shots also appear to be 
steadier in the first scene. Although we are kept at ease as there is no real danger, 
long shots move with the car to show his perspective and allow the audience to 
interpret this for themselves. We empathise with the victimised child and feel pity for 
him. The shots in the other scene evoke more fear and an intense atmosphere as 
the camera is shaky. This realistic onvention makes the uneralistic even seem more 
realisitc and we feel closer to the onscreen action. This generates an intense 
atmosphere of tension. Whip pans and disorientating features create a 
scary and dangerous atmosphere. 
 
The shots of the man and the faces are intercut at an increasing pace to build 
tension. The mood is uncomfortable as the man grows worried. This intercutting 
adds to the pace of the scene and is continually used as they chase him, evoking 
tension and fear for the audience. On the other hand, the other scene offers a slower 
pace, using long takes to present realism. This makes the atmosphere more gloomy 
and depressing in contrast with the fear in the other scene. This is also because we 
connect to the character on whom the long take is focused. He is composed in the 
centre of the shot and doesn't speak once. The pace of editing reflects his silence as 
it is sustained for a long time, creating a mood of sadness and empathy for the 
young boy. We are able to see his victimisation in real time, creating an 
uncomfortable atmosphere as we have to just sit and watch. 
 
Shadows and light are used in a very expressionistic way in the second scene. The 
wooden fence like wall seperating the man and the children offers light shining 
through in different shapes and angles. It refelcts the man's fear and disbelief at his 
isutaion as his mind is full of madness. The contrast of light and dark is commonly 
used in horror films and German Expressionist films in order to evoke terrorand fear. 
It does this effectively in the given scene, with the shadow of the main character 
being displayed against a wall as though he were a larger creature. This works 
effectively in adding to the atmosphere of tension as we think the shadow is infact 
the things chasing him. This confusion creates a sense of madness and adds to the 
tension as the audience have no idea what to expect. The children's shadows are 
foreboding and the dramatic use of bright light offers a shocking and chairoscuro-like 
scene. This presents the man as a victim. On the other hand, the first scene uses 
lighting conventions from Realism. Natural lighting is used throughout the scene, 
conveying the expected grey sky of a town in England. This pathetic fallacy reflects 
the gloom and sadness of the boy's victimisation. The footage also looks as though it 
has been desaturated slightly,in order to present older times. This works effectively 
in matching the boys sadness and the empathy we feel from the gloomy scene. In 
comparison the black and white aspect of the other film as the shadows and shark 
contrasts are exaggerated. 
 
In the first scene of the boy, the sound is all diegetic. This adds to the atmosphere of 
sadness and pity for the boy as the only words spoken are by his mother when she 
defends him. This lack of sound also depicts a very real scene, with nothing extra 
added. This is especially sad as it presents reality. In contrast, the other scene uses 
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music expressively. The music is low and suspicious, with slow droning noises 
adding to the suspense. Both scenes have the stock sound of children jeering and 
laughing at the characters. This will be recignised by almost every audience and 
perhaps brings us back to times when we were bullied or saw bullying. This creates 
an atmosphere of sadness and empathy for both characters. 
 
The boy is the centre of the scene, with his red jumper setting him apart from the 
other characters. He is seen as different andisolated from the other boys, 
foreshadowing the victimising of his character. Location shooting is used, adding to 
the realism within the scene. The run down English housing area is typical and 
creates an atmosphere of general life; nothing exciting can be expected. This is 
recognisable to audiences and again adds to the pity we feel for a boy, as this scene 
has most likely happened in real life. This also adds to mood of sadness. The 
location in the second scene is a lot more obscure. Again, the main character is set 
apart and made to seem different in their costume. 
 
 
Examiner’s comments 

AO1 
 
The response is detailed and confident, showing impressive insight into the parallel 
situation of the victim being taunted and harassed by a gang of children in each 
sequence.  
 
The comparative analysis is relatively well balanced in its treatment of the five areas 
of film language across both sequences (although mise-en-scene could have been 
further developed).   
 
The response demonstrates a firm grasp of mood and atmosphere and correctly 
identifies the realist and expressionist influences on the visual style of each 
sequence.  
 
Links are made to the horror genre in the discussion of Sequence 2. 
 
AO3 
 
The comparative analysis of the five areas of film language is closely linked to the 
mood and atmosphere of both sequences.  
 
There is keen insight into each director’s creative purpose.  The answer quickly 
articulates how the director of Sequence 1 creates an atmosphere of sadness and 
empathy for the young boy, while the director of Sequence 2 generates a much more 
intense mood of fear and terror.   
 
It is a well structured and persuasive comparative analysis of the contrasting creative 
approaches to the five key areas of film language by each director.  
 
The response shows excellent critical awareness of realism and the realist 
techniques employed in Sequence 1, including setting, the slow pace of editing, the 
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use of long shots and extended takes, natural lighting and the absence of any non- 
diegetic sounds or musical score.   
 
The answer explains how the director of Sequence 2 employs an expressionist style 
of exaggeration and distortion to create shock and a surreal feeling of madness.  The 
many striking contrasts with the realist approach of Sequence 1 are clearly 
articulated, including camera technique (extreme close-ups, POV shots, hand-held 
camera movement and fast whip pans), rapid editing, chiaroscuro lighting and an 
ambient musical soundtrack. The response also provides evidence of independent 
thinking, for example the comment on how the extended take and slow pace of 
editing in Sequence 1 allows us to witness the boy’s victimisation in real time and 
experience discomfort. 
 
Mark Band 
 
The candidate demonstrates a confident knowledge and understanding of film 
language, forms and conventions, a consistent understanding of purposes and 
Meanings, and a sound ability to comparatively analyse and evaluate formal and 
stylistic conventions.  The answer clearly meets all the criteria of Level 4. 
 
Quality of Written Communication 
 
The quality of written communication is of a consistently high standard with only 
occasional lapses in spelling and punctuation.  The form and style of writing meets 
the criteria for a high mark within Level 4. 
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