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General Marking Instructions 

Introduction 
Mark schemes are intended to ensure that the GCE examinations are marked consistently 
and fairly.  The mark schemes provide markers with an indication of the nature and range 
of candidates’ responses likely to be worthy of credit.  They also set out the criteria which 
they should apply in allocating marks to candidates’ responses.  The mark schemes 
should be read in conjunction with these general marking instructions. 

Assessment Objectives 
Below are the assessment objectives for GCE Moving Image Arts.  Candidates must: 

• demonstrate knowledge and understanding of film language, styles, practices, 
techniques, movements and contexts (AO1) 

• apply creative and technical knowledge and skill in the pre-production, production and 
post-production of moving image products (AO2a) 

• apply knowledge and skill in planning, organising, designing and managing resources 
and processes when creating moving image products (AO2b); and 

• analyse and evaluate their own work and the work of others, demonstrating awareness 
of creative and technical purpose and audience response (AO3). 

Quality of candidates’ responses 
In marking the examination papers, examiners should be looking for a quality of response 
reflecting the level of maturity which may reasonably be expected of a 17 year-old which is 
the age at which the majority of candidates sit their GCE examinations. 

Flexibility in marking 
Mark schemes are not intended to be totally prescriptive.  No mark scheme can cover all 
the responses which candidates may produce.  In the event of unanticipated answers, 
examiners are expected to use their professional judgement to assess the validity of 
answers.  If an answer is particularly problematic, then examiners should seek the 
guidance of the Supervising Examiner. 

Positive marking 
Examiners are encouraged to be positive in their marking, giving appropriate credit for 
what candidates know, understand and can do rather than penalising candidates for errors 
or omissions.  Examiners should make use of the whole of the available mark range for 
any particular question and be prepared to award full marks for a response which is as 
good as might reasonably be expected of a 17 year-old AS candidate. 

Awarding zero marks 
Marks should only be awarded for valid responses and no marks should be awarded for 
an answer which is completely incorrect or inappropriate. 

Levels of response 
Tasks and questions requiring candidates to respond in extended writing are marked in 
terms of levels of response.  In deciding which level of response to award, examiners 
should look for the “best fit” bearing in mind that weakness in one area may be 
compensated for by strength in another.  In deciding which mark within a particular level to 
award to any response, examiners are expected to use their professional judgement. 
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The following guidance is provided to assist examiners: 
• Threshold performance:  Response which just merits inclusion in the level and 

should be awarded a mark at or near the bottom of the range.  
• Intermediate performance:  Response which clearly merits inclusion in the level and 

should be awarded a mark at or near the middle of the range. 
• High performance:  Response which fully satisfies the level description and should be 

awarded a mark at or near the top of the range. 

Marking Bands 
The Marking Bands overleaf contain criteria that are applicable to each examination 
question.  These criteria are provided in order to detail the relationship between 
examination answers and their relevant assessment objectives. 

They are intended to provide a broad indication of the general qualities associated with 
different levels of response.  The marking criteria are set out in five levels reflecting the 
broad range of achievement expected. 

Descriptive/Narrative and Beyond  
Answers which consist of simple narrative or description as opposed to analysis or 
discursiveness should not be awarded beyond Level 3.  You should not, of course, 
undervalue answers where there may be implicit relevance in the narrative treatment; 
indeed, answers which, while basically narrative/descriptive, display qualities of 
perceptiveness and relevance, can score up to 15.  Within Level 4 you will find answers 
indicating increasing ability to analyse and discuss and to engage with the precise terms of 
the question.  Top level answers will address key terms in an explicit and sustained way.  

Key Terms/Issues 
In all questions, candidates should take account of key terms, and structure their answers 
accordingly if they are to be relevant and properly focused.  Key terms are of two distinct 
kinds:  those which are directives (e.g. “discuss how effective...”, “show how far...”, 
“compare...”, “examine...”) and those which refer to specific qualities (e.g. “form”, 
“structure”, “tone”, “imagery”). 

Audio-Visual Stimulus 
Examiners will note that two of the AS 2 Unit 2 questions employ audio-visual sequences 
as a stimulus for their answers.  Candidates are expected to show an awareness of the 
relationship of the audio- visual sequence to the question and to focus on the nuances of 
the sequence’s visual language and construction.  In general, the ability to “unpack” 
the question and to address all the issues which it raises is the sign of a good 
candidate. 

Length of Answers 
Length is not important in this examination.  Length does not always mean quality.  Some 
lengthy answers are thorough and interesting, others repetitive and plodding.  Some brief 
answers are incoherent and vague, others cogent and incisive.  

Answers in Note Form 
Some answers may degenerate into typed note form or may, substantially, take the form 
of notes.  Do not assume that notes are automatically worthless.  Look at them carefully. 
Some notes are better than others.  The use of notes will generally mean that the 
candidate has failed to construct a properly developed and coherent argument, but they 
may contain creditable insights or raise pertinent points, however inadequately developed 
these insights or points may be.  In other cases, poor time management under pressure 
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may be a contributing factor.  If in doubt, contact the Chief Examiner. 

Uneven Performance 
Be prepared for uneven performances.  Mark each answer on its own merit.  Do not mark 
up unfinished work because of the quality of the rest of the answers; mark what is before 
you.  While some candidates may begin badly, they may “redeem” themselves during the 
course of the answer.  Read all of each answer carefully and do not let obvious 
weaknesses blind you to strengths elsewhere in the answer.  The converse, of course, 
also holds. 

Quality of written communication 
Quality of written communication is taken into account in assessing candidates’ response 
to all tasks and questions that require them to respond in extended written form.  These 
tasks and questions are marked on the basis of levels of response.  The description for 
each level of response includes reference to the quality of written communication. 

For conciseness, quality of written communication is distinguished within levels of 
response as follows: 
• Level 1:  Quality of written communication is unsatisfactory. 
• Level 2:  Quality of written communication is basic. 
• Level 3:  Quality of written communication is satisfactory. 
• Level 4:  Quality of written communication is good. 
• Level 5:  Quality of written communication is excellent. 

In interpreting these level descriptions, examiners should refer to the more detailed 
guidance provided below: 

Level 1 (Unsatisfactory):  Form and style of writing are unsatisfactory.  Presentation, 
spelling, punctuation and grammar may make intended meaning unclear.  There is little 
use of appropriate terminology. 

Level 2 (Basic):  Form and style of writing are basic.  Presentation, spelling, punctuation 
and grammar may make basic meaning clear.  There is some use of appropriate 
terminology. 

Level 3 (Satisfactory):  Form and style of writing are satisfactory.  There may be errors in 
presentation, spelling, punctuation and grammar.  There is increasing confidence in the 
use of appropriate terminology, though this may not always be sustained. 

Level 4 (Good):  Form and style of writing are good and there is fluency and confidence in 
the application of moving image terminology to support arguments and responses.  
Spelling, punctuation and grammar are of a good standard. 

Level 5 (Excellent):  Form and style of writing are of a consistently high standard with 
moving image terminology applied fluently and effectively to justify arguments and 
responses.  Spelling, punctuation and grammar are of a consistently high standard. 
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Assessment Objectives 
 
The assessment objectives below provide an indication of the skills and abilities, which 
this GCE examination is designed to assess, together with the knowledge and 
understanding specified in the subject content. 

In GCE Moving Image Arts Unit AS 2 Critical Response, candidates will be assessed 
on their ability to: 

AO1  demonstrate knowledge and understanding of film language, styles, practices, 
techniques, movements and contexts; and  

AO3  analyse and evaluate their own work and the work of others, demonstrating 
awareness of creative and technical purpose and audience response. 

Unit AS 2 Examination Assessment Weighting is allocated 40% of the total AS award.  

Total Marks Available:  80 
• 10 marks for Section A Question 1. (AO1) 
• 30 marks for Section A Question 2. (AO1 and AO3) 
• 10 marks for Section B Question 3. (AO1) 
• 30 marks for Section B Question 4. (AO1 and AO3)  

Candidates will be assessed on the quality of their own written communication in Section 
A (Q2) and Section B (Q4).  This refers to candidates’ ability to: 

• select and use a form and style of writing appropriate to purpose and to complex 
subject matter; 

• organise relevant material clearly and coherently using specialist vocabulary where 
appropriate; and 

• ensure typed writing is legible, with accurate use of formatting, spelling, grammar and 
punctuation in order to make meaning clear.  As the assignment will take the form of a 
paperless exam and will be performed by candidates on computer, basic keyboarding 
and navigation skills will therefore be necessary for the input of answers during the 
examination 
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Section A 

Alfred Hitchcock and the Classical Hollywood Style (45 minutes) 
 
1  Identify any three Hollywood Studios of the classical period and describe their 

house style.  
        

Available Marks: [10] (AO1) 
 

Answers may include 

 

 

Metro-
Goldwyn-
Mayer: 

 

 

 

 

Warner 
Brothers: 

 

 

 

Paramount: 

 

 

 

 

 

 

 

 

There were five major Hollywood Studios:  Paramount; Warner Brothers; 
RKO; MGM and Fox which were all vertically integrated companies and 
held the monopoly in Hollywood as a result.  
 
• Metro-Goldwyn-Mayer or MGM was the largest of the five major 

studios and was known for big budget spectaculars with expensive 
sets, bold colours and high key lighting with successes such as The 
Wizard of Oz (1939), directed by Victor Fleming, as a good example of 
MGM's house style.  They invested a great deal in pre-production, 
which meant scripts were often collaborative.  Star directors were less 
important at MGM but stars were.  MGM had a strong stable of female 
stars including Judy Garland and Joan Crawford.  They also had one 
of the major box office draws in Clark Gable. 

 
• Warner Brothers was set up in 1923 by the four Warner Brothers.  It 

was the first studio to produce a talking picture with The Jazz Singer in 
1927.  The studio's signature was low-budget gangster films with 
cheap sets and low-lighting style which proved popular with working 
class audiences; stars included Edward G. Robinson and James 
Cagney in films such as Little Caesar (1931) and White Heat (1949); 
with strict adherence to budgets and shooting schedules it became an 
incredibly efficient production model.  

 
• Paramount was the second largest of the big five but owned the 

largest number of film theatres and used to produce more films than 
any of the other major studios; unlike the others it was not rigidly 
controlled by a mogul.  Paramount had a strong stable during the silent 
era, which included Mary Pickford, Douglas Fairbanks and Gloria 
Swanson.  It also had one of the strongest stable of directors during 
this time with D.W. Griffiths, Cecil B. de Mille and Eric Von Stroheim.  

 
• It was known for producing comedies, with stars such as Fatty 

Arbuckle and directors such as Mack Sennett and later the Road 
Movies with Bob Hope and Bing Crosby, as well as biblical epics such 
as The Ten Commandments (1923) directed by Cecil B. de Mille (later 
remade in 1956). 
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Answers may include 

Twentieth 
Century Fox: 

 

 

 

 

RKO: 

 

• Twentieth Century Fox was the third largest of the five majors during 
the Golden Age.  Fox was known for its musicals and a growing stable 
of stars, which included Shirley Temple followed by Tyrone Power, 
Carmen Miranda and Betty Grable in the thirties to Marlon Brando and 
Henry Fonda in the fifties.  Its directors included John Ford and Elia 
Kazan.  After World War II it expanded its repertoire to include 
westerns and crime films as well as musicals.  It also continued to 
invest in new technologies being the first production company to use 
cinemascope with The Robe (1953) directed by Henry Koster. 

 
• RKO was a ready-made vertically integrated company and was known 

for Fred Astaire and Ginger Rogers musicals; it also made more B 
movies than the other major studios; however it also enjoyed some 
notable successes including King Kong (1933) and Citizen Kane 
(1944).  

 Accept valid alternatives. 

 
Award Marks as follows: 
 
Level Criteria Marks 

1 

A general and mainly descriptive response referencing few features of 
the Hollywood Studio System. 
 
• Candidate offers little or no explanation of the Hollywood Studio 

System. 
• Candidate demonstrates limited knowledge and understanding of 

the major Hollywood studios of the classical period. 
• Candidate shows limited knowledge of the house style of the major 

Hollywood studios of the classical period. 

[1]–[3] 

2 

A legitimate response which identifies and comments on some features 
of the Hollywood Studio System. 
 
• Candidate offers some insight into the Hollywood Studio System and 

offers a partial explanation for each studio referenced. 
• Candidate demonstrates reasonably good knowledge and 

understanding of the major Hollywood studios of the classical period. 
• Candidate shows reasonably good knowledge of the house style of 

the major Hollywood studios and there is some use of appropriate 
terminology. 

[4]–[6] 
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Level Criteria Marks 

3 

An insightful, well-informed and convincing response which identifies 
and comments on three major Hollywood studios of the classical period. 
 
• Candidate confidently explains the concept of a studio house style. 
• Candidate demonstrates an informed and accurate understanding of 

key features of three major Hollywood studios.   
• Candidate confidently draws on knowledge of the house style of 

three Hollywood studios and there is frequent use of appropriate 
terminology 

[7]–[10] 

 
Award [0] marks for work not worthy of credit.   
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2 Sequence. A new day begins for a father and daughter. 
 

Study the following sequence.  
Analyse how the director employs the conventions of the Classical Hollywood style 
to tell the story visually. 
   
Available Marks: [30] (AO1 and AO3) 
10 marks (AO1)  
20 marks (AO3) 
 

Mark Scheme Expectations 

The response 
should show 
knowledge and 
understanding of: 
(AO1) 

•   the director’s creative purpose in the use of film language - 
camera technique, editing, cinematography, and mise-en-scene; 

•   the director’s intention to convey a relationship between two 
characters through visual means alone.  

The response 
should provide 
analysis and 
evaluation of:  
(AO3)  

•   the way in which the director employs film language to narrate 
the story visually;  

•   the use of stylistic conventions of the Classical Hollywood Style 
such as “invisible” editing, the 180 degree rule, high key lighting 
and conventional camera framing and positioning; and  

•   the central role played by visual storytelling techniques such as 
cross-cutting and POV camera to make the audience identify 
with the characters and establish the relationship between them. 

 
The response should provide a personal response stating how effective the candidate 
feels the techniques used by the director are (AO3).  

Candidates can choose to evaluate each area of film language separately or within an 
integrated analysis of the entire sequence.  
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Answers may include 

The response should 
provide analysis and 
evaluation of how: 

• This sequence works visually, telling the story and 
establishing the main characters without any dialogue.  It is 
an example of Pure Cinema as the director employs the 
conventions of the Classical Hollywood Style to introduce the 
characters and establish the relationship between the 
working man and young girl in purely visual terms.  

 
• The sequence is structured by an accomplished use of the 

classical technique of cross-cutting and parallel editing.  This 
editing pattern sets up the story and creates the connection 
between the two characters visually indicating to us that they 
are father and daughter, without any verbal clues being 
required.   

 
• Through seamless, “invisible” editing, the director creates a 

smooth, flowing narrative sequence, cross-cutting between 
two main characters and their environments.  The narrative is 
driven primarily by the actions of the returning father and the 
constant cross-cutting between the two characters’ story 
threads as the father clocks off the nightshift and makes his 
way home, while the daughter wakes up, gets out of bed and 
eats breakfast.  These everyday moments in the character’s 
lives take place in parallel time, but the director is able to 
establish visual connections between father and daughter 
through the technique of cross-cutting.    

 
• The shot structure of the sequence is also strictly classical.  

In every shot, the director employs conventional camera 
framing and positioning, conventional shot size and a 
balanced composition.  The director adheres to the 180 
degree rule and constantly cuts on movement in the 
continuity style from a high angle long shot of the young girl 
lying in bed to a medium close-up of her, from a long shot of 
her at the front door to a medium shot. 

 
• Other key conventions of the Classical Hollywood Style 

employed by the director include high key lighting and the 
diegetic sounds of factory and home which give the 
sequence a realism and naturalistic atmosphere.  The 
pleasant, jazzy musical score and the soft Irish music heard 
on the television create a light-hearted and uplifting mood.   

 
• Mise-en-scene also contributes significantly to the creation of 

both mood and meaning.  We are introduced to two 
contrasting settings the factory and the home.  The director 
visually contrasts the atmosphere of warmth and homeliness 
of the domestic setting with the colder environment of the 
factory, juxtaposing the masculine, adult world of the father 
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Answers may include 

(industrial equipment, protective clothing, workmates), with 
the feminine and childlike world of the young girl (fluffy 
slippers, cereal for breakfast, glued to the television).  Colour 
is also used for visual contrast – blue overalls, black donkey 
jacket and green wellington boots against pink and white 
pyjamas and hush puppies.   

 
• The subtle manner in which the director combines all of these 

conventions of the Classical Hollywood Style to tell the story 
visually in order to build a sense of familiarity and normality 
and connect the two characters is perhaps best seen in the 
parallel positioning and movement of characters in the frame 
as the director cross-cuts from an extreme low angle shot of 
the father’s wellington’s falling into frame to the same low 
angle composition of the daughter putting on her house 
slippers.  

 
• The director also visually connects the characters and makes 

us identify with them through the daughter’s POV shot of the 
factory in the distance, framed in long shot.  This POV shot 
and the cross-cutting between a medium shot of the male 
character driving the boat and a medium close of young girl 
watching television builds towards the arrival home of the 
father.  Although un-showy and steadfastly refusing to draw 
attention to itself, this is visual storytelling at its best.  

 
• Despite the warmth and familiarity of the domestic setting 

and the pleasant feelings being generated by the upbeat, 
jaunty musical score, we still wonder where the child’s 
mother is, as she is, unusually, home alone.  

 Accept valid alternatives. 
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Award Marks as follows: 

Level Criteria Marks 

1 

• Candidate shows a limited knowledge and understanding of film 
language, forms, conventions, purposes and meanings.  

• Response is underdeveloped. 
• There is little analysis and evaluation with the answer almost purely 

descriptive. 
• Level of communication and use of appropriate moving image 

terminology are limited.  
• Spelling, punctuation and grammar contain significant errors.  

[1]–[6] 

2 

• Candidate shows an uneven knowledge and understanding of film 
language, forms, and conventions with some understanding of 
purposes and meanings.  

• Response lacks depth with the candidate addressing only one or 
two areas of film language.  

• While there is some use of appropriate film language terminology, 
there is an uneven analysis and evaluation of mood, atmosphere or 
emotion.  

• Communication and structure tend to be narrative or descriptive.  
• Quality of spelling, punctuation and grammar is basic.  

[7]–[12] 

3 

• Candidate shows a sound knowledge and understanding of film 
language, forms and conventions.  

• The response makes a reasonable attempt at answering the 
question, but lacks balance in the analysis of the three areas of film 
language. 

• Ability to analyse and evaluate is mostly sustained. There may be 
insufficient depth of analysis of the emotional content of the 
sequence.  

• Increasing confidence in the application of film language 
terminology may not always be sustained (e.g. imprecise 
descriptions of shot types - “the shot of the man’s boots”).  

• Quality of spelling, punctuation and grammar is satisfactory.  

[13]–[18] 

4 

• Candidate shows a good knowledge and understanding of film 
language, forms and conventions and a consistent understanding of 
purpose and meanings. 

• There is a reasonably good balance in the analysis of the three 
areas of film language. There is a sound analysis and evaluation of 
the director’s visual style and creative purpose. 

• There is a thorough analysis of camera technique, covering camera 
framing, shot type, movement and positioning. 

• There is a sustained analysis of the mood, atmosphere and 
emotional impact of the sequence. 

• There is a fluency and confidence in the application of film 
language terminology as well as accuracy in the descriptions of 
shot types, editing or sound. 

• Spelling, punctuation and grammar are of a good standard. 

[19]–[24] 
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Level Criteria Marks 

5 

• Candidate shows a highly developed knowledge and understanding 
of film language, forms, conventions, purposes and meanings. 

• Response is well structured with a fluent writing style and there is 
an excellent balance in the analysis of the three areas of film 
language. 

• There is an exceptionally thorough, clear and insightful analysis and 
evaluation of the director’s visual style and creative purpose. 

• There is a sophisticated analysis of exactly how the three elements 
of film language are used to create mood, atmosphere and 
emotion. 

• Candidate demonstrates clear critical judgement and independent 
thinking, bringing personal insights and original thoughts and ideas 
to the response. 

• There is a sustained confidence in applying film language 
terminology fluently and accurately to justify arguments and 
responses. 

• Spelling, punctuation and grammar are of a consistently high 
standard.  

[25]–[30] 

 
Award [0] marks for work not worthy of credit.   
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Section B 
 

Formalism: Early European Cinema and American Expressionism (45 minutes) 
 
3   Explain how the formalist style of Soviet Montage challenged the storytelling 

conventions of Hollywood filmmaking?  
 

Available Marks: [10] (AO1) 
 
Answers may include 

Formalist 
Style: 

 

 

 

 

 

 

• Soviet Montage was a new approach to cinematic storytelling, based 
on the principle that editing is the foundation of film art.  In Russia in 
the 1920s, a visionary group of Russian filmmakers that included 
Sergei Eisenstein, Dziga Vertov, Vsevolod Pudovkin and Alexander 
Dovzhenko made Soviet Montage one of the most significant formalist 
movements in the silent cinema.  

 
• Russian filmmakers viewed film not as an entertainment medium, but 

primarily as a creative means of channelling ideas and images to the 
viewer an instrument of propaganda.  They were committed to 
developing cinema as an art form with political and social objectives 
that openly challenged the dominance of the Hollywood model of 
filmmaking. 

Montage 
Editing: 

• Eisenstein and his colleagues were particularly impressed by D.W. 
Griffith’s use of editing techniques such as cross-cutting, but they 
believed that editing could be employed to greater dynamic effect.  In 
his films, Strike (1925), Battleship Potemkin (1925) and October 
(1928), Eisenstein unveiled a daring new approach to editing that 
radically departed from the conventions of the continuity style.  

 
• The average feature film in 1925 was 90 minutes long and contained 

around 600 shots.  Although only 80 minutes long, Battleship Potemkin 
contains 1346 shots, some only lasting a split second.     

 
• In the film’s central set-piece, the massacre on the Odessa Steps, 

Eisenstein employed rapid montage editing to disorientate the viewer 
in order to convey the frightening reality of being trapped in the open, 
under lethal fire.  No stable viewing position is offered to the audience 
as would be expected in a Hollywood film.  No establishing shot of the 
Odessa Steps is ever revealed, only fragmented images of people 
running down the steps, edited together with rapid close-ups of panic-
stricken individuals gunned down by soldiers.  At the heart of the 
sequence is the traumatic suspense of the runaway pram, the fate of 
which we never discover. 

Breaking the 
Rules of the 
Continuity 

• Eisenstein approach to editing was to create visual conflict, shock and 
disorientation in the viewer by editing shots to emphasise discontinuity. 
The director’s structuring of film narrative as a series of jarring conflicts 
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Answers may include 

Style: 

 

 

turned on its head the smooth continuity of classical Hollywood where 
shot construction moved gradually from long shot to medium shot to 
close-up. 

 
• If the rules of the continuity style dictated that sudden changes in shot 

sizes would unsettle the audience, draw attention to the editing and 
disrupt the viewer’s immersion in the story, Eisenstein’s abrasive 
montage editing aimed for precisely this effect.   

 Accept valid alternatives. 

 
Award Marks as follows: 
 
Level Criteria Marks 

1 

A general and mainly descriptive response referencing few elements of 
Soviet Montage or Hollywood filmmaking. 
 
• Candidate offers little or no explanation of creative purpose. 
• Candidate demonstrates limited knowledge and understanding of 

Soviet Montage. 
• Candidate shows limited knowledge of how the formalist style of 

Soviet Montage challenged the storytelling conventions of Hollywood 
and there is little use of appropriate terminology. 

[1]–[3] 

2 

A legitimate response which identifies and comments on some elements 
of Soviet Montage and Hollywood filmmaking. 
 
• Candidate offers some insight into creative purpose and offers a 

partial explanation for each element of Soviet Montage referenced. 
• Candidate demonstrates reasonably good knowledge and 

understanding of Soviet Montage.  
• Candidate shows reasonably good knowledge of how the formalist 

style of Soviet Montage challenged the storytelling conventions of 
Hollywood and there is some use of appropriate terminology. 

[4]–[6] 

3 

An insightful, well informed and convincing response which identifies 
and comments on key elements of Soviet Montage and Hollywood 
filmmaking. 
 
• Candidate confidently explains the creative purpose of each element 

of Soviet Montage referenced. 
• Candidate demonstrates an informed and accurate understanding of 

Soviet Montage. 
• Candidate confidently draws on knowledge of the key differences 

between the formalist style of Soviet Montage and the storytelling 
conventions of Hollywood filmmaking and there is frequent use of 
appropriate terminology. 

[7]–[10] 

 
Award [0] marks for work not worthy of credit.   
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4 Sequence. A young boy fears that he is not alone. 
 
 Study the following expressionist sequence.  

Discuss how the director uses three of the following film language elements to 
create mood and atmosphere. 
Camera technique: Editing: Cinematography:  Mise-en-scene:  Sound (including 
music).  
 
Available Marks: [30] (AO1 and AO3) 
10 marks (AO1)  
20 marks (AO3) 

 
Mark Scheme Expectations 

The response 
should show 
knowledge and 
understanding 
of: (AO1)  

•   identify the director’s creative purpose in the choice of three of the 
following camera technique, editing, cinematography, mise-en-
scene and sound; 

• the mood and atmosphere in the sequence; and 
•   the director’s intention to create a strange and menacing scene 

drawing on the conventions of the horror genre. 

The response 
should provide 
analysis and 
evaluation of: 
(AO3) 
 

•   the way in which the director employs the three areas of film 
language to create a mood and atmosphere of menace and 
foreboding; 

•   the use of expressionist camera techniques such as unbalanced 
compositions, unconventional camera framing and positioning, 
extreme high and low angles and off-centre framing; and 

•   the expressionist features of the mise-en-scene and lighting as the  
twisted shapes, skewed perspectives and oppressive shadows 
accentuate the eerie atmosphere. 

 
The response should provide a personal response stating how effective the candidate 
feels the techniques used by the director are (AO3).  

Candidates can choose to evaluate each area of film language separately or within an 
integrated analysis of the entire sequence. 
 
  



17 
 

Answers may include 

The response should 
provide analysis and 
evaluation of how: 

• The animated sequence bears all the hallmarks of the 
expressionist style and its associations with the horror genre, 
the ghost story and the world of the fairy tale where children 
face grave danger. 

 
• The expressionist mise-en-scene features winding 

passageways, uneven floors, a lop-sided door leading to a 
bedroom with angular walls and a strangely shaped bed and 
windows.  The twisted shapes and skewed perspectives 
create a feeling of unease.  Framed within the hallway and 
against the large, crooked door, the child appears as a small, 
vulnerable figure walking into the territory of nightmare. 

 
• The low-key lighting scheme employed throughout the 

sequence evokes an atmosphere of fear and foreboding.  
The boy must journey through darkness to reach his bed as 
dense shadows dominate this claustrophobic space.  The 
only light sources are the red candlelight illuminating the boy 
and the blue moonlight shining through the window from the 
crescent moon.  The shadows of the bars of the window 
falling over the bed are ominous and threatening. 

 
• The director employs extreme high and low canted camera 

angles and deep focus to further distort perspective and 
create a sense that the space itself is threatening the child. 
The first note of disquiet in the sequence is sounded when 
the boy walks towards the bedroom door and the space 
appears to suddenly expand.  A high-pitched note resonates 
on the soundtrack and the non-diegetic sounds of wood 
creaking can be heard.  This abrupt shift from shallow to 
deep focus is unnerving and seems to signal that danger lies 
ahead. 

 
• The off-centre framing from an extreme low angle of the child 

closing the door is a classic expressionist composition.  The 
mise-en-scene immediately draws attention to itself with the 
spatial plane leaning to the diagonal.  As it creaks and finally 
slams shut with a loud diegetic thud that echoes down the 
hallway, the tall grey door towers over the small child and 
increases our sense of a spooky interior space that poses a 
threat to the boy.  The cut from low angle to an extreme high 
angle view of the bedroom is disorientating.  The howling of 
the wind outside is deeply unsettling. 

 
• POV camera technique is used from the beginning of the 

sequence.  The quick cut from the long shot of the door to the 
medium shot of the child places us firmly in his point of view. 
The POV close ups of the angular window and door as the 
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Answers may include 

child looks around him in bed indicate to us that he feels he 
may have something to fear, but he isn’t sure if it is just his 
imagination. 

 
• The upward tracking shot ending on a close-up of the 

crescent moon and the high angle shot of the sleeping boy 
warn us of a potential threat from outside.  When the window 
suddenly breaks open with a deafening crash, the child is 
once again framed from an extreme high angle that 
emphasizes his vulnerability and the visual dominance of the 
interior space and the dark shadows that surround him. 

 
• The final, high angle POV shots of the boy looking at the 

moon are edited at a quick pace and include a fast tracking 
shot into a close-up of his face.  The boy seemingly cannot 
believe what he sees and after a second look thinks that, 
once again, his imagination is playing tricks with him. 

 
• The contribution made by the soundtrack to the eerie 

atmosphere that pervades this sequence is immense.  The 
amplified, diegetic sounds of the boy’s footsteps, the banging 
door and the howling wind outside keep us on edge while the 
key moments of fear and foreboding are punctuated by the 
strange, high-pitched notes and chimes of the ghostly 
musical score.  At the moment that the moon fades into the 
terrifying image of the vulture-like creature, loud dissonant 
sounds flood the soundtrack.  Once again image and sound 
combine to warn us of the great danger that lies in wait for 
the unsuspecting child.  The supernatural threat to the boy is 
finally revealed and we are left feeling that our worst fears for 
him are about to be realised. 

 
• The sequence draws inspiration from the silent classics of 

German Expressionist Cinema.  It is an example of Pure 
Cinema as the child never speaks. 

 

 Accept valid alternatives. 
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Award Marks as follows: 
 
Level Criteria Marks 

1 

• Candidate shows a limited knowledge and understanding of film 
language, forms, movements, expressionist techniques and 
conventions, purposes and meanings.  

• Response is underdeveloped. 
• There is little analysis and evaluation with the answer almost purely 

descriptive. 
• Level of communication and use of appropriate moving image 

terminology are limited.  
• Spelling, punctuation and grammar contain significant errors.  

[1]–[6] 

2 

• Candidate shows an uneven knowledge and understanding of film 
language, forms, movements, expressionist techniques and 
conventions with some understanding of purposes and meanings.  

• Response lacks depth with the candidate addressing only one or 
two areas of film language.  

• While there is some use of appropriate film language terminology, 
there is an uneven analysis and evaluation of mood, atmosphere or 
emotion.  

• Communication and structure tend to be narrative or descriptive.  
• Quality of spelling, punctuation and grammar is basic.  

[7]–[12] 

3 

• Candidate shows a sound knowledge and understanding of film 
language, forms, movements, expressionist techniques and 
conventions, purposes and meanings.  

• The response makes a reasonable attempt at answering the 
question, but lacks balance in the analysis of the three areas of film 
language. 

• Ability to analyse and evaluate is mostly sustained. There may be 
insufficient depth of analysis of mood and atmosphere.  

• Increasing confidence in the application of film language 
terminology may not always be sustained (e.g. imprecise 
descriptions of shot types – “the high shot of the boy”).   

• Quality of spelling, punctuation and grammar is satisfactory.  

[13]–[18] 

4 

• Candidate shows a good knowledge and understanding of film 
language, forms, movements, expressionist techniques and 
conventions and a consistent understanding of purpose and 
meanings. 

• There is a reasonably good balance in the analysis of the three 
areas of film language.  There is a sound analysis and evaluation of 
the director’s visual style and creative purpose. 

• There is a thorough analysis of camera technique, covering camera 
framing, shot type, movement and positioning. 

• There is a sustained analysis of the mood, atmosphere and 
emotional impact of the sequence. 

• There is a fluency and confidence in the application of film 
language terminology as well as accuracy in the descriptions of 
shot types, editing or sound. 

• Spelling, punctuation and grammar are of a good standard. 
 

[19]–[24] 
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Level Criteria Marks 

5 

• Candidate shows a highly developed knowledge and understanding 
of film language, forms, movements, expressionist techniques and 
conventions, purposes and meanings. 

• Response is well structured with a fluent writing style and there is 
an excellent balance in the analysis of the three areas of film 
language. 

• There is an exceptionally thorough, clear and insightful analysis and 
evaluation of the director’s visual style and creative purpose. 

• There is a sophisticated analysis of exactly how the three elements 
of film language are used to create mood, atmosphere and 
emotion. 

• Candidate demonstrates clear critical judgement and independent 
thinking, bringing personal insights and original thoughts and ideas 
to the response. 

• There is a sustained confidence in applying film language 
terminology fluently and accurately to justify arguments and 
responses. 

• Spelling, punctuation and grammar are of a consistently high 
standard.  

[25]–[30] 

 
Award [0] marks for work not worthy of credit.   
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List of Film Sequence References 
 
Section A 
 
Question 2 
 
Dance, Lexie, Dance (1997) Director: Tim Loane 
Production Company – Raw Nerve Productions 
(Short Film) 
 
Timecode: 00:00:16–00:01:32 
 
 
Section B 
 
Question 4 
 
The Sandman (1992) Director: Paul Berry 
Production Company – Batty Berry Mackinnon Productions 
(Short Film) 
 
Timecode: 00:02:50–00:03:58 
 
 
 

 

  

 

 
 


