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The Purpose of an Agreement Trial

As an awarding organisation CCEA is required to 
ensure that appropriate training is provided for 
centres delivering internally assessed units:

Condition QC.A2

“For each GCSE/GCE qualification where an assessment 
is marked by a Centre, CCEA must ensure that……prior to 
the marking of the assessment CCEA makes available 
training to the Centre.” 

Qualification Level Conditions for GCE and GCSE



The Purpose of an Agreement Trial

To achieve this you will:
• Be taken through the assessment criteria for the 

unit/component
• Review exemplar pieces from the summer examination 

series that have been chosen by the senior moderating 
team 

• Take part in a table-marking exercise using the exemplars
• Get feedback on your application of the assessment 

criteria
• Have the opportunity to raise any issues you may have 

with how the assessment criteria is applied and the 
evidence required



The Purpose of an Agreement Trial

Following the advice and guidance provided will:

• Ensure there is a common understanding of how the 
assessment criteria should be interpreted and of the 
evidence required

• Ensure that all Centres are applying the assessment 
criteria consistently

• Ensure candidates from all Centres are treated fairly

• Reduce the number of adjustments that are applied 
to Centres’ marks during the moderation period



• JCQ Guidance (www.jcq.org.uk): 
 Instructions for conducting coursework
 Suspected Malpractice in Examinations and Assessments
 Plagiarism in Examinations

• CCEA Instructions for conducting controlled assessments
• CCEA subject-specific instructions
• Authentication of candidate work
• Plagiarism, collusion, copying
• If concerns arise pre-entry or pre-authentication – school 

issue; post-entry and post authentication – report to CCEA
• Completion of internal assessment under required 

specification and JCQ instructions
• Improper assistance: any act of assistance given beyond that 

permitted in specification or regulation 

Malpractice Awareness

http://www.jcq.org.uk/


Candidate Permissions

•At previous agreement trials examples of candidates’ work 
was anonymised and shared with delegates
•However, recent test cases and the introduction of GDPR 
has resulted in a change to the status of candidates’ 
assessments - these are now deemed to be ‘personal data’
•From autumn 2020, CCEA will not be able provide copies 
of assessments to delegates at agreement trials unless 
prior permission from the candidate has been granted
•From May 2020, when submitting coursework samples for 
moderation, Centres should encourage candidates to grant 
CCEA permission to use their work by asking each 
candidate in the sample to sign and date the updated 
cover sheet



Candidate Permissions



http://www.ccea.org.uk/signup

Subscriber Campaign

http://www.ccea.org.uk/signup


OPTION B: COMPOSITION WITH TECHNOLOGY 
(SMU22 AND AMU22)

The purpose of moderation is to ensure that the 
work of all candidates has been assessed to the 
Council’s standard by all teachers in all centres.

The Moderation Process



Option B: Composition with Technology 
(SMU22 and AMU22)

The Moderation Process

Work submitted by centres

Senior moderator briefing

Moderator briefing

Moderation period & 

supervision

Post moderation meeting & 

RMA



OPTION B: COMPOSITION WITH TECHNOLOGY 
(SMU22 AND AMU22)

• Internally assessed

• One composition for AS, and one for A2

• AS: 1 ½ - 2 ½ minutes, and A2: 2 – 3 minutes

• Audio recording and rough mix

• Written commentary (max. 1000 words for AS, and 1200 
for A2)

• 53 Raw marks available at both AS and A2 level

The Moderation Process



OPTION B: COMPOSITION WITH TECHNOLOGY 
(SMU22 AND AMU22)

Moderators choose a sub sample of ½ + 1
•A sub-sample should never be less than 6

•The sub-sample must include the top and bottom mark

If one or more in the sub sample are found to be outside 
the acceptable range, the full sample from the centre 
must be scrutinised.

All centres must upload all work this year, not just a 
sample.

The Moderation Process



OPTION B: COMPOSITION WITH TECHNOLOGY 
(SMU22 AND AMU22)

The moderation workflow decides if:

The centre’s marks are acceptable (20% or fewer outside 
tolerance) Category 1

The centre’s marks may need adjustment (21%– 40% 
outside tolerance) Category 2

The centre’s marks will need to be adjusted (over 40% 
outside tolerance) Category 3

The Moderation Process



OPTION B: COMPOSITION WITH TECHNOLOGY 
(SMU22 AND AMU22)

If centre marking is consistently lenient or severe:
•Adjustment; or

•Amendment to Moderator Marks.

If centre marking is erratic:
•Return of work for internal standardisation; and/or

•Amendment to Moderator Marks.

If all work from a centre has been moderated and marking 
is deemed to be outside of the acceptable range, an 
amendment to moderator marks will be made.

The Moderation Process



Set a clear, achievable, brief at the outset;

Please remember that as this is option B, Criterion 1 assesses 
the creation, development and organisation of ideas based on 
the given stimulus

Be mindful of ensemble size and the requirements at both AS 
and A2 level;

All tracks must be clearly audible;

Criterion 3 includes texture and timbre, as well as the use of 
the technological resources;

In the absence of a score, please refer to timings, not bar 
numbers in the commentary; and

For commentaries, please use the template provided.

Option B: Composition with Technology 
(SMU22 and AMU22)

General Guidance



AS/A2 COMPOSITION WITH TECHNOLOGY

PRINCIPAL MODERATOR’S REPORT 2019



The Tac 6 will usually begin with an observation from the 
moderation team on the style of music that candidates chose 
to write in.

AS: Classical, dance, romantic, 20th century, rock, film. Irish 
traditional was the most popular.    

A2: Classical, romantic, neoclassical, Irish traditional, dance,        
spiritual song, impressionism (Debussy/Renoir influences), 
film, musical theatre, programme music, rock, jazz, samba.

CRITERION 1: CREATION, DEVELOPMENT AND 
ORGANISATION OF IDEAS 

BASED ON A STIMULUS



Marks awarded 

At AS level, the marks at post-moderation were comparable with last 
year.  However, at A2 there were less, full mark and top band 
candidates.  Teacher marking was found to be slightly lenient in 
general.

For top band marks in this criterion, the following should be 
considered:

Style and chosen ensemble consistent throughout;

Some overuse of stimulus evident, therefore very repetitive, or in the 
other extreme, lots of ideas and development but then lacks 
coherence/melodic material;  

Development/contrast should be somehow linked to the stimulus; and 

Clear, balanced structure – by listening, not just by what commentary 
says.

CRITERION 1: CREATION, DEVELOPMENT AND 
ORGANISATION OF IDEAS 

BASED ON A STIMULUS



Progression of Composition Skills

Creation and Development of Ideas:

Compositions should have: 

a clear sense of style; 

a strong melodic line; 

balanced phrasing; and 

a clearly defined, balanced structure. 

CRITERION 1: CREATION, DEVELOPMENT AND 
ORGANISATION OF IDEAS 

BASED ON A STIMULUS



Developmental techniques should include some of the 
following as appropriate to the chosen style: 

sequence; 

imitation; 

change of key / time signature; 

motivic / rhythmic development; 

countermelodies; 

fragmentation; 

inversion; and 

diminution / augmentation. 

CRITERION 1: CREATION, DEVELOPMENT AND 
ORGANISATION OF IDEAS 

BASED ON A STIMULUS



CRITERION 2: USE OF HARMONY

For AS and A2, the majority of marks fell into mark band 
3.  Teachers’ marks were generally found to be accurate 
for this criterion, and comments very helpful.  

The harmonic language used was generally good but 
students did not access top band due to lack of 
extended chords, lack of modulation, etc.  Refer to 
progression table for ideas, particularly at A2, to 
consider for top mark band.

Top band candidates presented sophisticated harmonic 
handling, secure and accurate chord progressions with 
consideration for harmonic pulse, and good cadential
writing.



Progression of Composition Skills

Harmony:

Harmony should be in a tonal style and include: 

an appropriate harmonic pulse; 

fluent progressions which establish a clear sense of the tonality; 

appropriate chord voicing; 

appropriate doubling within chords; 

clear cadence points; and 

appropriate control of dissonance. 

CRITERION 2: USE OF HARMONY



Depending on the chosen style, the inclusion and handling of some of the following 
should be included: 

AS / A2 

use of major or minor tonality 

major, minor, diminished and dominant seventh chords 

cadences / cadential second inversion / tierce de Picardie 

use of tonic or dominant pedal 

modulation to the dominant, subdominant, relative minor or relative major and/or 
tonal shift 

circle of fifths 

suspensions 

A2 

chordal extensions for example 7ths, 9ths, sus4 etc; 

chromatic chords; 

modulations to more remote keys 

CRITERION 2: USE OF HARMONY



CRITERION 3: USE OF TECHNOLOGY, INCLUDING 
TEXTURE AND TIMBRE

Many teachers commented on use of technology when marking 
this criterion but did not reflect on use of textural/timbral
contrast, and this is where some candidates marks may have 
fallen out of the acceptable range.

Candidates should consider:

Is part writing idiomatic?

Is the ensemble writing fully explored?

Has the technology been used to make the instruments sound 
realistic?

Are the sounds clear and can all parts be heard?



CCEA Progression of Composition Skills

Use of technology at AS/A2:

Candidates should consider the following: 

capture; 

track balance; 

alignment of parts; 

effects including reverb, panning, EQ, articulation; 

tempo and dynamic gradations (A2); and

mastering. 

CRITERION 3: USE OF TECHNOLOGY, INCLUDING 
TEXTURE AND TIMBRE



CCEA Progression of Composition Skills

Use of texture and timbre:

Compositions should include appropriate: 
Idiomatic writing within the chosen style, including: 
word setting; 
vocal / instrumental ranges; and 
instrumental / vocal techniques and timbre. 

Effective and resourceful use of texture: 
contrast and variety; and 
textural clarity. 

CRITERION 3: USE OF TECHNOLOGY, INCLUDING 
TEXTURE AND TIMBRE



CRITERION 4: COMMENTARY

Teachers’ marking was found to be very accurate and their comments were 
helpful for this criterion. 

It should be noted that there will be NO TOLERANCE for commentaries 
outside the word limit from this year onwards.  

AS: 1000 words A2: 1200 words.

When marking commentaries, teachers will not be able to award marks in 
the top band if student commentaries are over the word limit.  

Candidates must specify which stimulus they have chosen in the first box 
on the template.

Candidates should refer to timings rather than bar numbers unless a score 
has been provided.

Candidates should be reminded that they are to refer to specific musical 
examples within their work for each of the areas they are asked to 
comment on.


